


YO\V SCHOOLS AND CHURCHES 


July 13 This morning we are working in another wing of 
the EUR building. In a big bare room, forty little boys on schoolroom 
benches are raising a rumpus, egged on by the director. The heat is 
atrocious, but the boys, despite their heavy woolen pullovers, are full of 
spirit. When Fellini says, “Stop,” obedient silence is immediate. 

The teaching priest, made up very white, is son to Dracula and brother 
to Ian Dallas. Little Guido, wearing a dunce cap, is brought in by the ear 
by another priest with a waxen look. He is a friend of Gherardi, and a 
teacher of Italian by profession. 

Now little Guido, still held by the ear, is led down a big staircase. At 
the foot of the stairs there are eight big portraits of clerics in black frames. 
Paul Ronald whispers to me: “When those fellows see the film they’ll have 
my hide. I photographed them in their school when they weren’t looking.” 

After lunch the classroom becomes a refectory. A bearded priest stands 
in front of a pulpit. “Say a paternoster!” Fellini orders. 

The priest looks at him beseechingly. 

“All right, say anything. Recite numbers.” And in the chanting tone 
of a prayer, he intones: “One, two, three, four, five—six, seven, eight, nine, 
ten—one, two, three, four. .. .” 


July 14 We are still in the school sequences (in theory, 
Sequences 20, 21, and 22). In another room little Guido, looking very 
fragile, faces his judges: five priests on black chairs arranged in a semi- 
circle in the middle of the room. The father superior, played by a woman, 
sits up very straight behind a desk that must be at least nine feet long 
and six feet wide. In a corner, dressed in black, too, as she was in the 
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